MASTERS OF
Fresh work from 13 of Maine’s visionary architects
by Rebecca Falzano

IN

Maine, “architect” is a title hard earned and
carefully used; in fact, the word is reserved under
law for those who have passed the state’s sevenpart licensing exam. While Maine is one of the few states that
allows those with at least 11 years of professional experience
alone to sit for the exam, the most typical path to becoming
an architect is to graduate from an accredited program and
then fulfill about three additional years of training under the
guidance of a licensed architect, similar to a doctor doing a
residency. Only after meeting these qualifications can one
sit for the Architect Registration Exam (ARE), and only after
passing that can one say he or she is an architect.
MH+D has had the privilege of covering Maine architecture
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for nearly nine years now. It is no secret that architects here
are doing cutting-edge work, creating designs reflective
of, respectful of, and responsive to our one-of-a-kind
climate, history, and environment. These architects know
how to choose materials that will endure the spray of salt
from the sea; to design for the weight of snow on roofs; to
make walls that withstand heavy winds; and to account for
limited sunlight in winter. They recognize the beauty in our
historic farmhouses and shingle-style homes, and they see
the future in public buildings that form a handshake with
their surrounding communities. Some of these lessons they
learned in school, of course, but many they learned working
firsthand on projects like the ones on these pages—projects
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that required innovative solutions, deep collaboration,
willing clients, and above all, creative, conceptual thinking.
For Will Winkelman, architecture school began with
abstract two- and three-dimensional studies and moved
into conceptual design exercises that had nothing to do
with buildings, per se, but everything to do with building
the mental tools for critical thinking. Over time he learned
to apply those skills to actual buildings. “For some in the
program,” says Winkelman, “it was a frustrating time, as we
were not yet working on anything tangibly architectural. But
we were learning a scalable approach to design in general
that could be applied not only to buildings but also to objects,
urban environments, and so on. Those studies have proven

to be a great foundation.” Kevin Browne learned about New
England history at architecture school in Pennsylvania, and
how to design and build within that context. “Many of the
homes that form our towns and villages have been standing
and functioning for more than 100 years,” he says. “The goal
of our work is not necessarily to recreate these historical
structures, but to build on the design of the past with
modern architecture to create a new, timeless vernacular
that will help to form a style for the next 100 years.”
In this year’s Architecture Listing, we present to you a
baker’s dozen—13 architecture firms who are quite literally
designing Maine’s future.

A HISTORIC RENOVATION ON A
DEMANDING SITE
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n a small, rocky, steeply sloping site
overlooking Stonington Harbor, the
Stonington Opera House with its
distinctive fly tower has been a dramatic
presence in town since 1912. When Opera House
Arts (OHA) bought the building in 1999 it had
been vacant for seven years. OHA resurrected it
as a popular and active center for plays, musicals,
movies, and community activities. While the owners
have steadily made improvements and added new
equipment, they have struggled with a cramped
lobby, no scenery shop, and inadequate restrooms
and dressing rooms.
During the past 10 years, Eric A. Chase
Architecture has been working with OHA on several
incarnations of their expansion plans. Community
members made it clear during a weekend planning
session that they wanted the Opera House tower
and sign to remain prominent. The second priority
was a spacious lobby with adequate facilities for
a full house of 290 patrons. Both the community
and the owners wanted the addition to blend with
Stonington’s architecture, and the owners also
hoped for a dramatic statement.
After OHA purchased an adjacent house for
office space, the program was scaled down and
the final plans took shape. The scenery shop is now
tucked between the fly tower and the small office
building, largely hidden behind the office. The flat
roof is well below the distinctive Opera House sign.
The new lobby on the west side of the existing
hall is at the edge of the granite ledge at the top
of a new walkway and stairs from Main Street. The
south-facing curved glass wall gives a dramatic
view of the harbor and islands beyond. The lobby
roof is low enough not to obstruct the view from
houses on the hill above. Its long overhang shields
the lobby from the summer sun, and the thermal
mass of the floor takes advantage of the low winter
sun. The expanded facilities allow the Opera House
to thrive as a creative force in Stonington.
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